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Introduction

During my career as a cornetist, 1have .given niany thousand lessons to cornet players,from-.c

- .beginners to the best players in the country. Many cornet methods, ail good, useful and highly rec-l
ommended by me are available, but in this work 1have had the beginner in mind. It is my purpose •

-to help him laya solid foundation by means of simple exercises, easy to play, withuut strain ofci.. _ i

an~ ~ind, and in this way assist him to reach the highest mark of perfection for which we a re all ....~ ,1
_stnvlnng. _n_. _ On. nnn_-,-",,0 .. ,n_ n_, ,--" - -,-- .. -----..';

If practiced in the proper way at the start, correct cornet pIaying is no more of an effort than I
ordinary deep breathing: To form the lips for producing apure tane, to train the musclesofthe face n_~,~

-gradually without noticeable fatigue, to acquire endurance-all 01' which must be attained before .,1

nDne can become a succ~ssful cornet player - is the object of this serÍ'es. -J
Many of the published methods do not treat sufficiently 01' the very beginning for those who ' '3

have never produced the first tone upon a wind instrument, consequently 1undertook to write a se-I

~'ies 01' exercises in simplest form which will neither fatigue nor strain the student. Their further pur-]

--pose is to gradually build up the strength 01' the facial m:rsc1es, to purify the tone wi~hout causing 'fl, ~
-f,he usual weariness so common to most beginners, avd finally to acquaint them witp a knowledge ,~

)f those fundamental principIes most necessary for cornet study.-· ,~
In the first place the Cornet is not such a difficult instrument to master as is supposed, if one -~

;ommences in the proper UJay at the start. In more recent years obstac1es have been overcomewith t
lase that seemed impossible at the time the instrument was introduced:Manufacturers throughout ;¡¡

-- ~
t.he world have employed experts whose experiments have extended the range of the instrument,im-f

I Ifovedthe intonation and perfected the mechanism, making possible the playing ofmusic written i
[or the voice, or for the Flute, Oboe, Clarinet or Violin, although the compass ofthe latter i s be-
--ond that 01' the Cornet.

This elementary work is divided into lessons, graduated so as to build up the"embouch,ltre"with

out physical strain on the student. "E1ilbouchu7'e"is a term applied to the formation of the lips cov

red by the mouthpiece, the vibration necessary to produce the tone, and the training of the- mus

Cles 01' the face used in contracting the Iips for a high note and relaxing them for a low note.

I-lints .~.~,....

Here are a few Mnts, not rules, that years 01' experience in myprofessional work have taughtme,

···hich if followed out will enable the student to build up the "embouchure"without any noticeable
raln.

"AIways try to produce a musical tone from the very start." Even if it requires time to perfect
.is, exe'rt patt'ence.

"AIways play softly, never harshIy." Remember that the softer one plays when practicing the

,dronger the "embouchure" becomes, enabl ing the player to endure more tban with fue old wayof resort-I
¡ g to brute force, which in a short timewill destroy the nerves of the lips, the Ii ps becoming num b.

o 279
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"Always remember when the least fatigue is noticeable to rest a few moments, even if inthe first
few minutes of practice." To playa moment after the muscles are tired will place the student back
even after weeks of work. A piece of string wound tightly around the finger produces numbness.

To press the mouthpiece constantIy against the lips produces the same effect upon the lips,which
is harmful. Bear this illustration in mind and you will imp'rove gradually and save your lips from

breaking down.
"Never hold the lips rigid, but keep them soft and pEable, using on!y enough pressu re to kee p-

the mouthpiece firmly against the lips without the least air escaping outside the mouthpiece."
"Many students want to play solos after taking a few lessons when they kno\\' theyare under-_

taking an impossibility.: This is like the would-be athlete trying to run a hundred-yard dash in ten I

seconds without preparing himself beforehand by training. As an illustration, "Don't try to run five-
miles at the rate of a hundred yards in ten seconds."

Position of the Mouthpiece on the Lips
Take the Cornet in the left hand, grasping the valves gently, the instrument seemingly rest- __

ing ,on the hand, which balances the Cornet properly. The first three fingers of the right hand
are placed over the keys. Hold the Cornet in a horizontal position.

Place the mouthpiece in the middle of the lips in the easiest and most natural position so
the two lips will vibrate equally in the center of the mouthpiece; neither two -third on the upper:

,,,,,and one-third on the lower, nor one third on the upper and two-thirds on the lower, bub'nthecen-
. "-

ter. In time this will produce an even tone \\'ith voIume throughout the entire scale. I

There are several positions advocated in cornet methods that contradict one another,butI havl:o

always found the easiest and most natural way the best for all.
Always keep the Cornet in a horizontal position, neither pointing up nor down. Should a play-,

., e~'s upper jaw protrude, throw the head backward a little, and if the lower jaw protrudes, lower the
head.

1)ere is nothing more disagreeable looking than a soloist standing before an audience,point-_

ing the instr~ment at the footlights in~tead of straight in front of him. The proper position should_
be .¡:¡,cquiredin the very first practice. Stand before a looking-glass to get the proper position ané,

.you will "see yourself as others see you." The looking-glass is an excellent "fault finder."

.Commencing the Tone
When the mouthpiece is placed in the proper position on the lips, then pronounce the syllabl€

"tu'~softly at first. The tongue should be placedat the base oftheupperteeth,naturalIy, andas thissyl=
rabIe is pronounce'd'it performs a hackward movement resembling the action of a vaIve.

7''''7''''U_~~:",_Thispronun.ciati()n .determiI1e~uc~?e.~~t.ri,~ingof the sound. Practice it easiIy, never in a rigidCOfí-
.'dition, and the tone'will come-dearer~';N~-V:er;-¿'lifo"f'the'Tongue to"come between the teeth,be.-

cause it is impossible to arti.culate distinctly or rapidly in this manner and the sylIable"tu"can_
not be pronounced with the tongue in this posifio-íi:lfyoll"try toproduce this sound with your
tongue between your teeth, instead of atthe base of the upperteeth, you wil! [ind a sound simi--
lar to "thu;' which is \\Tong. L-
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Method oí Breathing
('Common sense teaches us more than all else"

¡ W~thout air o~ ~ind there i~ no tone: Ah~ays c~mmence ~ tone with the lungs
~erly fllled, and utIl1ze all the alr before tnhah.ng agalll. Your l1ps may be perfect, your tongu~]irf~>.,

I -proper position, but no tone can be produced without wind, any more than a locomotive,b~i~tp~...;,;;:",
~fectly in every way, can expect to move without steam. " "

Be careful to breathe regularIy,inhale with freedom and exhale orblow careful1y, never forciiígi,:!~c:'

I Lhetone, bút producing it naturally. In time you will realize that developing your chest,equa1iz~I1~_'~;

__your power or generating it, areimportant faºtor~ and thatJhe lips alone dQ not play,JheC;()m~tpBl.¿':".~

only act as the vocal chords in the throat of a singer, which if strained will ruin the succe~~,of aI~:Y:V(~,::"¿
:alist. "

Never abuse the lips by straining or pressing them and they wi11last a lifetime; growing stropg~r"""=

I 'nstead ofweaker as the hours pass in diligent practice.
~ ((Well begun is half done"

Musie, One of the Grea t Art S
. __ :\i·X:

Me10dy is a tone picture, and for the guidance of the perf ormer marks of expression are introducedby
,igns and words, placed over or under the notes or phrases to lend assistance in interpreting fue ~r;posili~n""

In a musical style.

A picture is commenced by sketching the outline, which in its crude state is not always beautiful. So
~lotes printed on the staff are simply an outline which requires certain markings to complete the work. As

the co10rs are painted and blended the picture becomes more beautiful; in the same way the melody when

)layed in accordance with the expression marks becomes more pleasant to hear. _,
These marks of expression are usual1y adapted fram the Italian, and when used in connection with musicare

abbreviated, syl1ab1es,letters and signs being employed. Italian tenns are also úsed to detennine the time or tem-

)O in 'Whichthe music should be played. Here is a 1ist 01'the terms and abbreviations most cornmonly used.

Allegretto (aut~O) -moderately fasto
Allegro (allr.!) - 1ively or last.
Acce1erando (accelJ - increasing in speed.
Andante (and t..e) - a moderatel y slow movement.
Adagio (adg9) - a slo\\' movement.
A tempo (a t.) - return to the original tempo.
Crescendo (cresc.)- increasing in 10udness.
Diminuendo (dim.) - diminishing in loudness.
Forte if) - loud.
Fortissimo (.11') -very loud.
Maestoso (maest 9) - with majesty or dignity.
Mezzo forte (lI!f) -half-loud.
Moderato (mod t..0) - at a moderate rate of speed.
Piano (p) - soft.
Pianissimo (PP) -very soft.
RalIentando (mil) - growing slower and slower.
Ri tardando (ritaJ'd. or l'it.) - growing slower and slm\'er. ..
A dot or dash (. ,) placed over or under a note indicaies that 1t lS to be played staccatoJ

that is detached or shorí

Sforzando Cj'z or:::-) ~ to be performed with special stress or sud den emphasis.
Swell ~ _ - -~ a c1'cscendo _==-= and decrescendo =- -

t¡¡,,
I~••
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FIRST LESSON

In commencing this lesson be careful to read the Introduction through thoughtfully, refer

ring to the diff erent explanations when you are in doubt. Starting in the right way at the beginning

will save years of hard work. Remember that cornet playing is aseasy as breathing,excephvhen 

playing solos or in marching bands, etc., which takes more effort.

These first exercises are written in the simplest form, the iniervals are close and melodies

are kept in the middle register. Play each exercise through many times in strict time wi t hou t a

mistake until it becomes easy and is thoroughly mastered.

In order that the student may keep perfect time 1 have arranged a lo"\verpart in duet form

for the teacher. In my ownexperience this has béén of great benefit to the pupil.

. 1would also advise the pupil to use a Met ranome, an instrument with a short pendulum

and a sliding weight, which when set in motian by clockwork serves to measure the time in

muslc.

Notes in music are divided as fo11ows, whole, half, quarter,eighth,sixteenth,etc. The

first three lessons contairi whole notes,which are shaped like a zero (o). Each whale note 

receives four equal counts and is the equivalent of four quarter notes. This constitutes one

_measure of time, called com-mon-time, and is marked at the beginning of every piece of mu- -

sic after the "c,l~f sig~" (~), sometimes as 4,/4, or"C': thus: ~p,-- .
The fingering is marked below each note until the student becomes familiar with it; al- 

so the letters or names ofthe'notes are placed above them. "O"represents open tone, use

no flngers. "1", first finger~""2'; second finger and "3'; third finger. Place the tips of the fin- 

gers on the top of the_~pistons and always keep them there.
"..;:~

Pronounce the syl1able "tu" in a firm manner, never push a tone or puff the cheeks-_.----~~-.,---_.~,-~-~-~.-.---------_._---,-.;-~~._-_._--'----.- -- ._------ .

out: Play each ~exercise over hundreds of times, in the same way a person would do cal-
• _u

istherrrc exercises each motion repeated many times to strengthen certain muscles of
__ '0. _'

the body.c Practice in thesame 'way on the Cornet, and the strength of the lips wi11 be

gradual1y built up. _C

Count; 1,2,3,4, for each measure in strict time.

'. Al! theexercisesc,have"_been provided with, Metronome marks in order to guide the

student as to proper ctempo.

26483-
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1 Pt:'actice on the tone that i~ easier for you. Continue on the same note uritil a ciear tone is produ~ed.-:- ....
~hou1d "G" be the easier, follow the above instructions; then relax the lips, blow softer, until-"C:'-can be"pro-"
duced in the sama manner, before starting on the first exercise .. ".

L Directions for exact speed of tempo according to a Metronome: Place the pendulum weight at the figureiven in brackets: for example in Ex.!, when the pendulum weight is placed at 60, each tick is equal to a
quarter note ..

I

L 50me beginners in starting their first tone, find" G" easier:

c:tudent

Count 1 2 3 4 Met. (J =60)
C- ..- D D. E D -E

IOihers"c"~

·D

---1
'eacher

L,...,

-e
.0
p-

1
~ § 1--==-- .2

1
3

1
.2

L

3
I

L

•.Met. (J = 80)
n e

-e
o

p

E

1
2

e

-e
o

I I

F

I

E

1
2

I I

E

"'"

-1
2

I I

G

o

I

D

o
J

3

F

1

I

T

-r

F

1

D

---o
1
3

l.

F

1

T

B

I

E

I I I

e

-e
o

Met. (J = 80)
f:J G E A G F D E C

o

L

1

mJ _ .2

I

1
.2

o 1-
I

T

o
1
3

1"

1
2

T

-e
o

I

Met. (J = 92)

rJ e D

u
1
3

E

1
2

F

I

G

o

f

A

1
2

G

o

E

1
.2

1
I

I
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SECOND I~ESSON

A continuation of easy studies, arranged in duet form, hut ascending a step or two as the lips grow
stronger, to a full octave.

Do not practice after the lips feel tired ar refuse ta vibrate, Rest él few moments, then try ag-ain.
Use paUence ahMYs.

E

~ o -I-o=====-E
o 1 1

2 =-3--====.

e

~
-o

G D G E e

~_-t--t=--=:Ig
o 1 e-

::: o
========--

(Mt't. J = 96)

~ .. EG B A D G F E- ( 1 • o .. I~ ~-======F---1 ~ .-tu=- 10---~'~"'~'-'l' o 2--- ,1 {} o 1

9 :,I ~:...2 o' ¿ 1 :::l ";,lf'- ~= ===== = 3p ~ .====- =-
====--..... I • --====.... _.~

G B
n ••_ •• _~_._ •._~.

o 2

I

.J. FBDe

I

Il\

I
1

00---::

2

u--e-
:::

1o

rnj' -

3

P ---=-• ""'" L. __ ofj
o'

liiI

IT' ¡- ..
- lJI

I
-



THIRD LESSON

In this lesson the duets are dispensed with, as by this time the student should have a correct idea of"tem
D" or "time" and will be able to count alone by marking the time with his foot, or by using the Metronome

-~.-Ildsetting it at the time marked at the beginning oí each exercise, thu1>.:J =100 - when the pendulum
weight is placed at 100, each tick is equal to a quarter-note."

The following exercises are twice the length oí the first ten.

G F E

~~-I=:========I~-
1 1

======-- 2

Cnullt 1 2 3 4 (Met. J = 100) _

_~~ c· E G E:~~ ~--1. 0=====-' o
~ 1 O 1

1}0 2 - _;

G I '
+--e '~.) I

I o Z

e e

ll- __ j

-it
0=

-e-
o

11

j' e _A== n ~
'" o 1

mf -=====~ 2
Met. J = 100

12~
1p 2

A

1
~

Met. J = 100

13 ~ (1 el,
Q) p ~

E

e
1
2

Met.

F

~~-,,-'
1

B

.~~ i
2

G e B
I !o ~-¡e

o o 2

=mf

D

U
1
3

A

G.

~:==1
o -
e

~====l0
o

B

-t-e--1z

--
e §o-

-

F
=1 n

j
1 E

~2
D
'3

~

~

,¡,I
!
¡I¡

..J
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FOURTH LESSON

In the previous lessons only whole notes were used- now divide them. A whole note requires fOllr beats,
consequentlya ha{j'note requires tUJObcats and tUJa haifnotes equal one whole note.

A half note is shaped like a zero, but with a stem, J
Always take a ful! breath before beginning to play. Notice that commas r,) are placed above the staff at'

certain intervals; they are used in al! the exercises to show when to breathe.

~ 1
2

P

Count 1 2 :~ 4. (",11:1. J = 92)

C D E D, F E D C, A G FE, D D E G,-I~II=I~~J_-ir 'i' 'f! ! ~ ! O /j .~ !! !!~ O

P .j t~3 <::s ~ 2 33 2 -

E F D, E F A G, E G F D, e B e e··~i~~~_-
2 3 2 2 ¿ _===- ~ o~ 0..-====

Met. J = 92 -~~

~ I~ J J ~
~ L o

P2
G , E G E D, e D E¡ ~~~~J~6¡~

1 1 1 o 1 1 j'2 2 2 -
2 2 3 3 ~¿- ov

A G F, E F E D, E A G F, DE De-

~I J rJ==! J )~ J J I J J=1 J ~ -
1 o 1 1 1 1 1 1 o 1 1 1 1 -5- ~
2 2 2 ~ 2~~_2 __ 3 Z 3 o

Met. J = 92

~I~~¡~j~ ~-
mf 2 --: ~ 2 2 2 ======~- -

e Fe, G e A G, E e A F, G A Be

~ r} ~===:::::::::=J I==A I f ~ I ~~-
0--====== o~ °~2 i~ 2 =- 2

Met. J = 96

~ G e G e, e.A A G, D~I\J ~~': i IJ
rnf-. o o~ 2 2.:... ~..-".'

16

17

18

19

D

I
DI
1
3

G E G, A B A G,-

~I~-
2 2 2 -= -
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FIFTH LESSON

By this time the !;tudent must haye become familiar with the notes and their names with the fingering. Ht:'

_1ust have formed a general idea of the change of pressure, contracting the lips for a higher note, withmore
power from the chest and relaxing the lips for a lower note, with less wind power.

This lesson treats of whole and haif notes.

21
Count 1 2 3 4. Met. J = 92

~
P

COUIlt 1 2 3 4. 1 2 3 4

~I <> ' ~J r' ~n <> / ~ .....

rrJ

, . ===+==+===1===1 .
O -1.J c;1~ ~! O ~-

e

F~ IJ J ~ JLI-e-11

-

~1234 1234, 1234_~ " ~I <> !J ¿--1 ,,~ r' r 1" 11

mf ====~ p ..~======= f
Met. J = 92

22~(~ J~
p ---========

~
-=====-= f

-t
I IG r)

_.f) ~~,~' '1 cJ==i-n-~~
¡¡y mf ======-~ -=======

-1. J ~".;~I I ' e-;J-J-§J2.~~ j J~I~-
p

j
1
1

t
~

Met. J = 86

25~(~ J =;J~ r~ ~
mf

tJ

~ -::=n--

~6 ,3-

~'3 ~J 01=[' ¡§ ;_f_" !
§'d~·~<> ~J§
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SIXTH LESSON

There have been exercises jn whole and haif notes, now the qua7'ter notes will be introduced. Each q1(/u_
ter note receives one beat in ! or common time.

Fwo quarter notes equal a ha{f note, and ,/bu7' quarter notes equal a whole note.
A qUal'ter note b a round dot with a stem, J
Try and play [our measures in one breath, practicing endurance.

~ Coonl 1 2 " 4 ""'l. J . "O). ~ ' I ~ I26 J I~ ~~'-------'--~ J~ . '. '.' J
~ rrJ·· ..

~jJ~

~p -==== ======-. -~====- I

1Mot. J ~ 76 .-28~ O
- f::> ~.--::::: :>--======== . f - --

. ::>.~:~J_
:>. - -=====~ = . ====~ =-. --: ::> . -

I

~ Met. .J = 76 '. ,-29-~:~_(~J~j ~ I ~ ~ ~ ~I
---7i(/'. _. ~'=='== =======_. P' tBI . - .. ..:=== -

j

r ~
. mJ . =
I J -

~-,. ~30 -----"-'1"--~_~et_.

- ~ p' . ' .... -=.='====== =====- --======= -~--···-.C· ••••••. H-~._.__" ' ' .. " .. r=r-~=--- .':':::===-- : .



SEVENTH LESSON

- This lesson cont3.ins exercises made up as a general review, as far a'3the student has progressed, using--- cc~c-c

~hole, haif and quarter. notes. __
Give full value for every note, remembering to count 1-2-3-4 for a whole note; 1-2 for a haif note,

a-Í 1, for a quarter note.

Count 1 2 3 4 1 2 3 4 Met. J = 1O~

~3-A .. '. _ • :=

• - n¡f -.... '. "':. -." '. >- ,. >- ... >- . >- ..•.. -- ':. >- ..~-'--, ., .•••.• J •••. jJ~--.- .. :> .'.:> . > '. '. '.:> ~:>

1 2 3 4 1 2 3 ,1- Met. J - 100

~OJ~o .~Jj~
p ~===- --- .~==

Met. J = 104

~ -,3 ; ~J ~~I_J=J~====- ~=="9 ==h:=1=-~J~_~~, -g..
cresc. ~=====. f ~ dim .

3

.,
~

~u'~r~J-K~
Me'- .J ~ 88 ...••.

31.·-~o~I:._~:> -,:> 'f.' .' '. ·I!- -- ---11~
:> ~ ... '-('1--.' =G rJ

~-~e:cl ~ - ~~-j-~l--4--I~
6-rn3- f :>;> ;>;>
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EIGHTH LESSON'

The Seventh Lesson taught the use of whole, haif and quarter notes. There is still another form of nota-_
tian; by placing a dot after any note, its time value is prolonged by one-half. For examplej a dot written
after a haif-note, thus: J gives this note the time value af three quarter notes.

~ Countl 2

34 1234 1234 1234

Example
~j. ~. JI ~-~¡ «~ J.

O

By practicing faithfully all the peceding exercises the student will have strengthened his lips sufficient
ly to add two more notes to the scale above e in the third space, and three notes below e on the first .-.
line below the staff.

···iR .. 1
2

G§
o

F GA Be, DE De

~
j

~~ ~~~-1

o
2

F

, ED eB AG e

~ ~J9~-~ ~=
1

__ 0..- 1
2

1
o 7:To

3
211

2
3

...~ Mem8rize this example thoroughly before commencing the following exercises.

Lines above or.below the staff are called leger or added lines.

3 4ª
::>

1 2 3 4 ,

.0
,

1 lO

cresc.

a
1 1b- ... '

2

f
2o

-
~

-
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, '( :@{Ido J. Jl2 J ;j 1 2 ~J _~-~ o ~. J=4-=J o -d.p ... ' .. ' '::> ::> '. -

-

O <Lo =rd r~" ~'-~~=====~

tvJ-.-· ~r; o r-1=+ ~ ¿J j I~ o • Jª=---~
---===== =--- 4- P dlm.

~Lf3 ..1 1===f==1 I J ' I~ <:d ~~o -6--=====~. --- .

:_~.::>::> , 1 ~ 3 4-~~~ ~ J===! J j E3==t==¡ j t-~. 0~ . ::>::> ~. ::>f --- ~

J~ J :t:rru :-3-'-1---0 I J ~E i r Fr-l.J I ~ I ~ j I ~'=" a~.-:t:::::t - . -e-' . t'jJ-&-
-------- -=-::> .. -.'::>
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NINTI-I LESSON

Never change the position of the mouthpiece on the lips, nor hold the lips too rigid. \Vhel1 playing inter 

vals or "skips" contract the lips for high notes and relax them for lower notes. This strengthens the muscles of

the face without causing cramps.

Always keep the Jips moist, wet them with the tongue because they wil! vibrateeasier, and in time re -

spond to the least wind from the chest, saving power. It is wrong to wipe the lips or play with dry lips.
This lesson is a continuation of the preceding one, except that greater intervals are used.This will make

ihe "ernbouchu7'{J" more flexible and enable the student to gain greater control of the tone as we1l as the

pitch of the notes.

41

~
>- j~ >-

~ .. , ,>- >- >- >-. ~ ~~. ".' r :
~jJ>-~ >- >- >- >- l/íJ>- >-

~"
..



Met. J = 120

A3 i!, r~ .~ i r=!=~ J~~~ . I
mi'

J I 1-

The next exercise should be played in a bold mannert striking each tone firmly and with more power,
..•.aking care to give each note equal force.

44

~

ji
@
:> :>

~ :>:>:>:>:>:>~,' ~ .. j~~rl~~-- :>-:>-- :>:>:> :> :> :>- -:>:>:> :>

L
Octaves are difficult to play on the Cornet. In Exercise No. 45 play much slower, striking each tone

"irmly and boldly"

Sl(/l~' I
Met. d= n

~ :>:> :> :> :>:> ,:> :>--~45 ·I~~~~~n
mf:>:> :> :> :> :> :> :>:>

¡4
:>

:>
26~3- II....
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TENTH LESSON

This lesson is comprised of exercises of longer duration which gives the student an opportunity to gain

facility in reading musit and enables him to become f"miliar with intervals, thereby contributing to hi s

gradual improvement and ultimate perfection.

¡~ A'éve7' p7'ar;t¡'ce a moment after the ll})s scem fat/g7lcd. Rt'st a few minutes, then begin once more.

Notice the breathing spaces, eight measures to one breath.

46

Met. J = 120

h===-J J I~
m.f

=t

d.

J J

~. f

~.

~J. m.
mi'

m
I ~.

,
m

~.
~
'~
<>,.

47

~
dim.
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~
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_ .:;. Met. 4'1 = ]38 ,48 ~(~ ~j. ~-rl o ~-r-~-?J I~T'~'~"_ mf --==:::::::::- ~ ---=====, ====--

~~Ir' ~Ir' ~I_'I~. Ip .. -G-,.,.,. "',""""","'''''''''' .

~~ J====. E1~J=~-J~===~j. =:--...,j. ~ ... ········c n ......•. ,.c ..•..• ~•• '~~··~·~;;;;~I
.•....... ,., ... ·.·.n --====-=========--·~':'.I

~ ~r r I ~. ~' j~ J EJ ,,0'1. '1I ~, [

Met. J = 104'" -- ...'--- ;

A9 ~~-j J'------r t~ ~J-I~J J~ ..0···.·'1··· .:;:1~ --=======~ =========-'. i

. , .. _.~~ ~ O ~ ~~ 5 1_ ,~ ~ ~~.H ~ r ~ .. I '1

~ ~-j~·±~1JJ=~~rl ~ Ip -====:=-::::=. =- .,

~~ rRí¡-~lo ~
17If -=====. =====~ I

Met . .J = ]20

';o~{~r~f'~~
- rnf --=====::. cresc . .::. -== ==--

.~ r ~r ~~+=t-f=~1 J '~

. +i ji~~
- p ~======- vd' ..---==========- f
"

~.~ J ~J ~J]J J I-~ ~A~-~
;¿f 83-
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ELEVENTH LESSON

In thesé exercises a few marks of expression, explained in the introductor)' remarks, are used.

Exert patience for the longer intervals of breathing. This endurance is of the greatest importance for

future work. It trains the will power, which is the secret of high notes.

Moderato Met. J = 100 I

51 ~.I~ ~I-J J~¿ r~
rnf'

, ~-~j~-.
p' ~ p' . -- p' ---===--

~.;

~~.

52
~(-~ =+ J I~¡--·- - :>.

m/1:.---:> :>'--'-------<¿~

:>

E
cresc. :>

~

~
:>

:>

e
f ~

p

~.



Alleg'ro Met. J = 120 L , ,

'{!~r I o:~
ro • _ =-- p ..... = .. __ ..

~ J=r:j.' '~

~_.1::H~· ~ I-~. ';r
~ ~~=== mf ." ..... 'J~~ 1'8=~~~-J~ r~

/t
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TWELFTH LESSON

Common time (e or t), sometimes caUed four-four time, contains four quarter notes in a measure.

Two-four time (¡) contains two qua1'ter notes in a measure, and will be taken up in this lesson. Two ad-_

ditional tones of the scale, (F and G), are also introduced.

To play these notes proper1y the lips are compressed still more, and more power from the chest is needed.

Examp le _~r.~'-',,",,O:;U_'>-n_i#4t,=
-"..;¡,'----"'""-~ 1 1 2 '" .,

o 3 2 _========_

A dot placed after a quarter note increases the value one-half; viz (J. ) equals one and one-half beats.

An eighth note is half the value of a quarter note, and is given hatf a beat. It is written the ~ame as a

quarter note, but has a tail at the end of the stem: (~~).

To simplify the reading of music, groups of eighth notes are written (Jj n or nTJ) instead

of C:¡~j) J1 .J1 ).

D,~'Vidin~ th~ time for eighth notes, in two four _~
c'tudi:t . tI J\(:I..L\.fC' / ~_ cc,1-~ ,-¡~+c...::. c-"- ----

Count 1 and 2 and 1 and 2 and 1 and 2 and 1 2

Example .~i~r· ~ I
Allegretto Meto. J = 108

~count1. .2 ,1" 2 ;. 2 '. >~-"56 '~I r¿ ~í==========I~
___~~_"_~.__... wif..--

~f'l~

~'~====:_. I

~~~====~======' 1-: 1=1--======== := ~

>-

~f JJ

!,'':¡''";;,;;,::,,,_":<,



Andante Met. J = 72

Count land2and lan.d2 and land2and land 2 , ' u' ......•........ ",

P 7 ft .g I~~~~,;,~'"I
p o o o ~===== ~ . "":';;.]~_~~'4~~'OO~

p o o o mf' .... '

~Ana.a~t~Met.~J=720. "0:0 ,. o 0'0 o o ,.,:.Jf)~~o o o ':. o o • ~.~~ •••.• ' ·I···::·~····:J~~--~=-=f o o u - ~~_ ....:: •••••••••••• '--'_O-'~i
I Q"" I

I . u ••• 0 •• mf. u i

~ ' ::> ' •.• iI~ r -~~ 3,' ~~~==- f - ======~..' ",' .~¡_.. i
I

í

!

AllegTo Met. J = 120

L Count l.a~d 2 and 1 and 2 and 1 2 1 2

1)0 ~ ¡r . ~I" rJ=fi==~I-. ~
mf ~ . 00

~~r' ~ ~.j-Er' ~. ~ .{1j

~. j) lf .r=J=~. D ~r' ~U~ ~.~' .n~
L p --==========-::> mf

~~ . ::>::> o~ o~~-. ~F U=P" cf:1~' D~
26483·
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THIRTEENTH LESSON
There are rests, or ÚZent beats, which eorrespond exactly with the value of the note, that is whoZe, haZ)

quarter, dghth, ete.
I

Half Nate Quarter Note

~

~

~
¡

Half Rest

Quarter RestWhole Note

Example ~
Whole Rest

-i IEighth ~te 11I
Eighth Rest L-

Sígns are employed to avoid writing the same musie twiee, they are ealled repeats, .PaZ Segnos, .Pa
Capos and may be used for one measure, one strain, or baek to the beginning .

D.C. Pzj

Allegl'o Me! I B~ckto begin- Endofpie '

.. ~ . '>" ~120 mng-'61. 1 '.1'> ~ ' '" " , l}~. >- .

> ' '--=o" , .

~
.~(~~

Example : . Repeat
same bar

~
Repeat strain

I
D.S.~

Back to sign

I

>- >-

"

~



::> ::> ..

~

L

25

•. -,_ .. ,. O"~"~

····M.~.-====-: ---=== ==' ==

,.C' ;....•....... "., .. ,.. ",.",I~ 1_"····
L 7llI' . creSc.· f cresc. -=========

~r ~ I ..... " .";':''''!:~,---':.'' ~i_iff . > > --,-===== "--==
Moderato Met. J = 92

:4lD=~2~~~ "::>"'.~,~
I ~ ~(~ ~= =~ : .' '-. ~ Fr-~):I~
~. -~ ---' ::>::> ~--- , , > ..~ -. _: >,,>", ..,"V - ----===== - .:----:::' .

'~ "'>' ",le >. ~~r - ~~r- Ir ~yr f~

~ » . >$1 , >'1"
", l' 1 t ei 1I ~: >' ••ioy.r¿ ~' .. :> J ::>:>

l}r. p~r_' -~. ~)I ~~/' In ~

~~~~
~ . mf P'::-- p "

~~~~~u ~
"6~8g-



FOURTEENTH LESSON

The previous lessons treated only of the lJiatonic scale in C. There are thirteen l/faJor Iceys or seales,

all formed in the Sélme manner as the seale or /cey of C. The Chl'omatie sea le, composed of semi or half

lones is now introduced.

A sharp (#) raises the note a halftone. A flat(~) lowers the note a húlf tone. A natural(~) signifies A.

return to the origi:lal tone. In ascending the scale shmj7s are usedj in descending flats are used. L

Example

The Chromatic Scale

'& e C# D D#
~~(~~ ~~--o 1 • 1 '¡

Z 3 a
3

1 I

~~

4 r ;~(~J\o 1
2

Memorize this Chromatic 8cale THOROUGHLY, before proceeding.

'.Apg:úse is~ma;ked thus 0, or \:.J : which means, when placed over or under a note, that the tone ml' t

~besustained'I':\W'hen pla.ced~over or under arest, silence must be prolonged. And when placed over ~a
- Double Bar: 11.;means theconc1usionof the piece.

To build ,a-Major Diatonic'scale, obs~rve'the following ruIes.
_./ " " ..... ,

The -1éey of e .Jlajor, is the modeZ of al! .i1:t'a.i?-:..fC('Ys.

1=====1 O 1- n I O I n I ~~I
-& O _
Tone Tone Half tone " Tone

5

Tone

6

Tone

7 _

Half tone

3 and -1,and 7 and 8. All other intervals are whole tonesr

placed

I

IL



FIFTEENTH LESSON
~Sharps(~), flats(~) and naturals (q) not found in the- szgnature but ·set hefore a note i;-the·~id~t~Ta~;~
f"sition, are called accidental."!.

\Vhen a note, that is raised (~) or lowered (~) occurs more than once in the same measure, it is· unnecessáry
to use the accidental again.

Example

This is one of the most important 'Yutes in music) and m1lst be remembered!

--Another sign will be employed, called the slur: \Vhen written over or under a groupoflWtes,
shows that they must be played smoothly,sustaining- the tone, using the t0l100''/le to start the phrase only.

Examplf~

This same sign is also used to connect notes of the same degree, it is then called a N(i. \Vhen two notes are

"; ¡ <he',econd note i, not repeated, it i, m~eld í-:. the durati~ oí the time '·alu8.Thus: .. , ~ r JE J ~le Tle
V8'lJertake breath when a slur is used!

~ Tie .. '. 1":\~~~~ .1 I J II~P-~ ~~J' t FI a-;.L-.lB-~~~I_ u i=l-~
Slur Slur Slur Tie

l'

!.~Ioderato MeL'¡ _~OO" >=~;==~=J~
rnf'

I

kr.xample

..m

r

'¡;'...,
1<
t'
~f

26483 -
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68



Rey of F

'L

B,-'ore closing tllis lesson, there are two n~w subjects to be explained. A new time or tempo¡,and a new

1n_CommonTime, or t ' there are foUT . béats to the measure. In ¡time, t ¡¡;obeats. Now take
rit three óeats to the measure, which contains three quarter .wtes.

L~
TI ) key of":sn is known by its 8ignature oí one fltd, placed on the t/¡ird Zincof the staff, (immediai.é!Y-~t
,11o.-,vi:ngthe,!~ef ~ign) which i s " B ~': and this key is built exactly like the key of {,e " whi~~' i_sc~,)(:J>~~,~§:1"'"
LthJ}Fourteenth Lesson, using the sa!I1~degrees, and folfowing thé' same rules'- :From3tctt,~'Chill(~t6riiSu

J :~~

ls" from 7 to 8.
,Tu-attracrthé attentioll oí the student, the notes to be changed in the different
rackets.

I

fÚ
• r

~----I' .',,~~-= =====~
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SIXTEENTH LESSON



L

Allegretto Met: i= 112 .. _.c ••..•..•..•.•...

1"1 ~b (~. J .J .r-f-=!==P í I~_mnif ------- >, 1 ..='.'.;:



SEVENTEENTH LESSON
Another form of notation is the sÚdeenth note, (J1) which is half the value of the eighth note, ()1)

written with two tmis to the stem. There are four s'Ú:Eteenthnotes to one quarter beato

Groups of sixteenth notes are connected by a double brace to simplify the reading of music.

I I
I i

~connt1 2 3 4 1 2 3 4 1 2 3 4 1 _ 2 _ 3 - 4 --rm (~ O ~==~-==J~~==-1
Whole Note Half Notes Quarter Notes Eighth Notes J

1 2 3 4 Count 1 2 3 Count 1 2 - - -

i~
Sixteenth Notes Three Quartpr Time Two Quartf>rTime! I

The sixteenth rest also has two tails (:¡) and when written denotes one sz'xteenth silence. ~

Example

~ (~
Beat 1 2 3 4 - - -

A dot written after an eighth noteadds to the note one-half of its time value; one-half of one-eighth tJ
quals one-sixteenth. In musical notation this is written: JL )1 or n to one beato

Example ~., 1> I J.1J·1J· ~ 'O l'II

76

Andante Met .:J = 54

~ Conn! 1 2 3 4 1_(~J -~
'm/'~

11

~ :>- " ...:>-:>- --!

>

Iqfj 2 ' ; ,

~
'l.

""~o ", ..•• ¡ , .. :

' ... » .. >.>:>- > i
'''. I '

,;. - " I ~- u
1 2 3 ,

~I • !>

~ ....... J. ~l
1IJ



7B Andante moderato Mel.. J." 80 ••.••... ~
~j J. ~-r===~~?o 7

»».~ff
Moderato Met. J = 100

~~'~ .:~~.. ·~.f_
mf I -=== 2

~ ·n ... "~~"1~--= 2 1 =

I l

,§



EIGHTEENTH LESSON
The kl'Y of"G " is known by its s(!Jnrtture of one s/¡r¡rp, pla,ed on the fift/¡ line of thí' st,ln; (F #T

and is built by following- thf' same rules él s in the preceding keys. From 3 ta 4 and 7 ta S haJf tones -~

--3

Example

Key oí' G

81

Sig7l(¡f1l're One Slzarp

~~~~#~__ l ~ a 4.5 f) 7 8 _ 7 6 5 4- 3 2 1
~~ .:.:==-(~ J~--Í= _
~----- n ~ . D E F~ G F~ E ~ ~ B A G 1-'o 1 2 u lO 2 o 2 o ¡ o z ¡ o

2 2 I

G F; E D e B A G F~ G A B e D E F# G 6

Lj . ! 11)~~'2'-O LJ
2 1 I 1 2323 ~

:1;~~.~f~_,=-=_~~_~~I_'I::::::;_n~"6 3 > j~~ J ~F - -'----2:> 2 ,-... --> -~==
I



---_._--------;-:-----------~----

.•... >.:> :> ~ .... """. "...::-=- . _, r..-:>:> .
_===~::=:::: f -:.ff ..."

Tempo di Mnrcia Met. J = li6

~~ ... _ .....'84 ~ '" . '. "':> :> ... " ..
pp .. , '" .- -- .J!." - f ..... ,

:tj
~

Allpg'l,{'tto niod{,l'nto Met. J = 108

~.:> .. ''85 '.' ..... : ..... ',' .. ' '.-- ~~~- .. ~
.. :> .' '. ~.' .

L m.!(Bolero) -======

~[~

-'~~~J-;::~"~.;>~~--=====--~> :>

;.t 1":\~~ ~ ' ". ' I~I ~ •• ::> .• ' .• ' .. :>. ::>

.~ . ~ p =====- dim. pp26483-
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NINETEEN~rH LESSON

StiU another division of time is a group of three notes called t7'1jJtets. In counting haif #me or Atta

.lJ7'eve ~,e:i})equals eJ J );or in two-four time ef!':J) equalselJ) or (~) equals en).~ ~ ~

Tbese trzplets are also used in various waysj for instance a new time called six-eighth time ~ denotin~

six eigbth notes in a measure and counting six beats in slow time and two beats in faster time.

Example ~!~
ti . 6 1 2 3 456 1 2 1 2 L

Th ~ d'" f' .. hth t 3 6 9 12 h b . b . bere are 10ur lV1SlOns o tlme usmg e1g no es: 8' 8, 8, 8 ; t ree eats, SlX eats,nlne eats aJ .

twelve beats: or one, two, three and four beats in a measure.

Example

Count 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 4 5 6 1 2 3 4 5 '

~n ~-~j)--g¡0:1- - 1 1 1- -- or 1 2 1

~

56789 123456789

~

jlI~
l

~ II
J)

v
or 1 23 123

~

5678910 TI 12 1234567 8910 1112 I

JJJ
~. ~

~. ._~~
or 1

234 1234

Met. J. = 84 Caunt Proain a measure

1~~n • -. ~.' •••••• - - •• 0>' :. O> ~

26488-·



L

L

I Andante Met. )-¡ = 96 Count Six
Count 1 2: 3 4 5 6 1 2 3 4 5 6

-87 ~i-:---r~T .J~~ rr '~
L p ~

~. _.,; " ••. 0'- •. ;,-".; •.•• ,.

l~~ r~=J>=i~===~~~!~ '~~J-+~C::
.- ..,•... ',," ....•• '_ .. -- .".•.... 'w·"·_,,,·· ..·..--~._._- -- ... ".--.~-"

"->:",.--,,.,-, .;, ',.

~~ ... ' ~ .. " ..•. e" " .... ' .• ' ••.• '2"';',,"'"'':'''~ :J .~~. " . ~.,/" ~~
j qJ ~ __ , ==•. _. ~n .-/ •• -,-,- ~.~ .~,- -====.=,, -'~ .. ", , ::>,,¿ .'

~~~ ~~~~~~---==--~-=--._~~. ~.~ pp~=== ~ p ~ •••,."'~======

,-~~r ~~ ~~~j" ¡j- mf ~=======' ~~---=------===~p -,

26483-
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.Maestoso Met..J. = 80 CO/lnt FOla

89

~AlldaI}te 11rt. eJ. = 72 Count ~hree . ~ .. .. __90 ~=:::::~--JTJ ~~ _~'" ~ _'---;¡; --- ...
p ~-==== ~ ... -======- =~====-



TWENTIETH LESSON

Syncopation or syncopated #me; is sometimes cal1ed broken time, ~nd is illustrated ~~~~.i_~_~hef~llo~J2g--·

'i...-:amples. When syncopated passages or phrases occur, the accent falls on the second note o: the ~easur~:

4 1

Example

Count 1 :? a 4 1 2 3

~ I~ d=F ¿~r ¿~
2
:>

3 .4 123

~.

~ The He is.llsed, connecting the last note oi the second measure
be sustained two beats.

J Th~.se examples present syncopation as us~d in various tempi.

b-xample

~ Couni Fo~ O>(~~ .. ~

~~un'~~~-~--~iH=FH= ~

~ Conn' Four -..~I\ '.:> .:> .. :>

Syncopation in this last form, is usualIy called Jazz in the United States; a rhythmic peculiarity t::haracteristico{
t~ Negro race in their songs and dances.

21)483-

...
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91

~ ~.

- r

Alleg'l'etto Met. J = 108

92 o. n o 0>: o _ '.0 o 0>0 '. - . O> ... o ~ _.' ~ •• ' •p
-- I

=1;
=1

J.

934;
mI' -- L

-1~~~-:~-~
J

~l\IOclel'::~,';.j'~600 =--ountTwo .:>. '::::-".' , ~.94· _. ~.~_' ,'~=:, ,~)- --::> ' . ,
f' '===~_p L

~ #_==- ~ ' f O> 0>0 ~ o _ o O> o >-

~ ' :>

95
~ Slow Rogtime n Mot. j ~ 76 Coun' T.,o o O> ,o o O> • o o ~::'.~¡ "::>~' :> .' '::>' :> ~

,:>

~l~~._. __ ._~~~~~~===--- rrJ . eres' - - een _

~::>.:> .:>' ':> :>. \ ••:j.::=~_~n--'--;-- . -- _~ _ -'----~- ~J)T:Jf ':> --:>' :>' - :>:> ~
do

26488-



TWENTY- FIRST LESSON

- The lee!! of "E!:>"is known by its signature of two fldts, which are, "E!:>" on the third line, and "E¡''' in
the fburth space.

Kay of Bb
3---4

56~--8 2
3__ 45

I :xample
....•.

O
111 lO12

2
5

4--3 28-7,6.54-321-767 ___ 1 3511":\

2
3

.~' Allegro mo,lera!o Met • .J ~ 112•. (~ ~)!~.. "-:> :>

L
O 1 2 'Q 1

2
O

~ ~

.. ~)T1tI . O> .. '~-- ····U-l I

;-',

98
IL

~ Modera!o M"' . .J~tOO ~."'. "~'~¡~~I .' .. ' .
, o ·f· •••

vifJOYOl1Sly ~ .' .

¡
l·

...j~I!~~J;_~. ":> =-

~~~~~~T~
I . ~~

~Lf, ::~:: ''-1;; '-;'~·.;''¡~-i'-I'1~=========== f ,
26483-

..



T\'lENTY- SECOXD I./ESSON
The leC!!(!! "D" Ís known by its :;¡gnature of two sha7ps, which are, "F#" on the Jifth line, and "C#" in

the third sp" ('.

Examplc

99

.S i o-l/ f1 t11re

~

o

____1 3 5

2 1
2 I'--

~~
I
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TWENTY - THIRD LESSON
The 1c~?Jof "E~" is known by its Úgnature of three flats, which are, "B~" on the third line, "Eb"in the fourth

Ip ;e, and "Ab" in the second spacc.
1

Le

I

!!:xample

Key of E~

L

Signat1lre Three Flats

~I 1 2. ~J!J (~ t.R
2 1
3

4_3 ')(.~.)•••~ 8_ 7 6 5 4__ 3

5

~

2

6

~
O

1__,-

7 __ 8 2

í~--~
L 2

5

O 2
3

6483-

.,'" o 2
3 O 2

3

,

i
;1¡!i

'jJ
H

1I

:;ir
1I
,1

'ti

I

¡~.~~l'¡¡
[.s,\

!

¡l.¡II!

1•• ··

r,
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TWENTY- FOURTH LESSON

I

The leey of "A"is known by its stgnature of three sharps, which are, "F#" on the fifth Une, "C#" in the third'--'
space, and "G#" in the space above the staff .

1 .2 2 O '1 il 12 1 2' 2' í CIi' -(-d). 4 ;,,¡
2 3 2 2 3 2 ~ 1 2 1 (~)

Tempo di Vals e Met. J. = 60 Count One 3 2 3

103 ~#~ (F') ~, I J~'
mf =--

Sif!"nature Three Sharps
1 2 3 __ 4 5 6 7..--8

Key of A
~

2

--

1, I

__I_'~'

2

12
3

2
I3

5e1...•....•

(-#) í 1
1 2 2
~

-1

~II

65

o 2

1-7._____1

1

2

1
2

2

1 12
2

54-3
2
3

6

1 2
2

8,- 72

1
2

5

Example
j
I

J

¡
l'
1
i:

I¡
.1

¡

J
;1

~~> , >__ • n' .' (r')t:=:f' '1 ~') I ([) ]3 .4' 1

, ::::> . !

l(r,)~.1 1 I . ~ .'.
::::> -.

~:JI
I
i

J i

..
. . .. . .. . . ----

~~U~-I
I

., :> .. , 1

~ - ff···· ,- . ~.~,~~ ~ f-:"~ ...- ..}

)... ' '" . ' ' .. ' ~ '7... --' :> . j..-- .
:>

J

J
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TWENTY - FIFTH LESSON
The Ice!! of ''A~''is known by its signature of/our /lats,which are, "B~" on.the third line, "E~nin the fou¡th

space, "A~"in the second space, and"Dp"on the fourthline.

- Example

Signature Four Flats Key of Ab . __8 ~2

:~~' ~ J ') .
1 f, e .

,» 2 1 02 10 1 210 2¿.1 3 2 3·
2 1 o 2 3 ~.c"8 3 3 ..

(~)-z Q. 5. 4__3 ~.= 8¡-"::::_7 ...~.6 fi 4'- 3 2 1--7~ 1 '> 5 .~~..t:\

2 o 1
3

2 1
2 o 1 2

3 012
3

I ' . ; .. "': ', '::> . -> •• ::>- - . f

p,~Modcrato Me! J" 100 .. ,106:· ~j _r JjO-~'1)- . -~-

~T~ I 'L~

I~~r~~ ~

-====-= - - -~======= =====~ -~====
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TWENTY- SIXTH LESSON
The /cey of "E" is known by its szgnature of four sharps, which are, "F#" on the fifth line, "C#"in the th: :l

space,"G#"in thespace above the staff, and"D#"onthefourth !ine.

¡~

¡
i
]
ii

'1

J

-1
!¡

·1

Example
~

2 2-0 '2 11 1Z--1~ -2----2 i ~':"')\~r..g. J-.,+ -----+ ¡t (4-)\7,) 12 3 2 2 3 2 2 1 2 .•. (11)~ .• '} 1 <;, 2 r32 1 2 1~23'
3 2 3 2 3

107. ~ -

H108 p .
~ ----

.. ~~- :>
-~-, _7-'~'--- .. 1 - 711¡f> :>' :>-

.'. . ' .' ..
:> :> :> :> I-

-~J "-'.---- -

-- _F ... ~ ~ .. '" -~ = 1.- "V . ~.
-26483- - ,o.



TWENTY - SEVENTH LESSON

The lecy o/ "D/J" h'as five ftats, which are, ((B~"on the third line,"E/J" in the fourth space,uAb"in the second
I ace,uD/J"on the fourth Zine and"Gb"on thesecond line.

"Example

I

~ Moderato M,!. J ~ 100~~"h(j f========~
mf Bold

~
CI

26483-

j.'I ,
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TWENTY-EIGHTH LESSON

The ¡•.ey of "E" has five shal'jJs, which are, "F~"on the fifth line,"C#" in the third space, "G#"in the spac

above the staff, "D#"on the fourth line and "A#"in the second space.

(.) (U1) T ' 2' 2 1 12 '1 '2 O 2 2
2 1 ~ 2 3 2 3

8-7 6 ~ ~ ...

_~"-'¡,¡.......-. ,,",,-~,---~=--(-p-) (~) (5) . 4.--:~ 2~~_ IJ 5~_ 1:,~~~~~I e r~~~:_,_-==._ .-->-><--~---1--2 --'-2-- O 2 l. 1 2 2 1 2 ( ~
3 2 2 ;~ 2 3 1 2:2

111_" ~nd.nnte M'~O ,"", .. ~ 3, '=
. _#?t _ .__~., ~ --------~ ~_. -

().' 2 2 1 ' .~

f~b~~j'~ ~~:'_===== __ .::> - 11

~t ~~ '.±EEb " ~-r.~ , I-=====--= ~

~-d'~~J
~ ::> ::> - .

~~- ~1~-~~'cWJ'~
- ::> ::> ::> .

;/,~4;~~_.~.:.'_=', " .'~JI'~-":'"'. ~_,~--,.:.,~.',c~->--,--Ic.J~ / __ I...~-.. -,)-
::>

I
.¡

I,
j
i

-)
1
I.¡,
I

Example

SignÓillre Fi'Ve Sharps
1 2 3__ 4

Key of B
_5 f) 7.--8

2

26488-



TWENTY- NINTH LESSON
fhe l.:ey of "G~"has sÚvflats,which are, "Bb"onthe third Hne, "E~"in the fourth space, "A~"in the second space,

D'r'on the fourth Hne, "G~"on the second line and"C~"in the third space.

Signature Six Flats }\ey Of Gb

L ~~'~ -3 ~Example 1)bl~ (~ ( . ~ ~~) (
I 2212 1212 212 221 ~323

- 11__ 7 6 5 4-3.2 1 2 ~-=-4 5 6 7--

2 '1' (.) (it) (.t) -+ (~) (iV) ~4) '1/'2
3 2 2 1 2 (it) 2 1 2 2 3

3 3 ¿ 3 3

~_ MOd~erato Me!. .1" 100 ~ _ ~ '

l13 -----='« ~(=--======== __ --======= =__ ~_
Pz 122 12 -

3 3

~'~~ - - 10 - 1::::10====_=_-===-r=- -+-=1 ~-mj" -_-==~_ 2=3
3 ,

~ ' '!~-"- --~---

2 1 1

,

, ~- --

-::: ~ . "

The key of "F#"has sz'x sharps, which are, "F#"onthe fifth lino, "C#"in the third space,"G#" in the space
)c e the staff, "D#" on the fourth Jine, "A#"in the, second space, and "E#" in the fourth space.

:xample

2 '1' ~2' te.) ?i~) ~ -1- -t (-+) 7T ,--, '2' 1 2
3 ~ 2 1 (2) (.) t"l!) r- 2 1 3

3 1 2 2
_ ~ 3 2 3 3l' tic e: The keys of"G~"and"Ft!"both sound the same, and are fingered alike, but are writtendifferent-

r ,~nd are two distinct keys. 3

!483-
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This exercise is the same as No. 113, same fingering¡ sounds alike, but is written in the key of F#
This sign (x) is a double shal'p; which means the note is raised two hall' tones.

r I
' 1

~~f'qtmi~~¡ ~JI
.••... I

Andante Met. ,/)= 96 Count Six ~

~ ~ '~~~C-,P • -; ..• r· r j' · J -
1,

-----. , -- ~: l·

I I'-'

~.

1
2

1
2

1:
2

1

,
§=

~

~- -1



DO NOT CHEAT YOURSELF!

LJ

116

---~-----------------------------------------------------------------------
I_L

L

THIRTIETH LESSON
L

After having finished with this seriés, the student should be sufficiently advanced to play music

Lledium di~ficulty, and 1 would advise everyone to join some amateur band 01' orchestra,in arder
more expenence.

1, For your own advancement, the last' fifteen lessons should be reviewed thoroughly, playing every ~x~......;·ciseexactiy in time and with perfect tonal qualitYi without breaking on a single tone, and correcting
each mistake by immediate repetition.

1I To be still more ambitious play 'each exercise at least ten times consecuh'vely witbaut a break
or any kind.

1iOHOr-ALLOW AN EXERCISE TO BEAT YOUy OR GET TliE BEST OF YOU AT ANY
I TIME!

I IL

L Remember that YOU have.the chance of becoming the most perfect Cornet player in the world!

There is publisheda Second Series of Cornet Studies, comprising 190 Ex.ercis·e s ex.-

_ressly for technic and .end~rance for the =~dvanced pla!er, and ifthe explanations in it a~e ~c~=-e~
fully adhered ta, will enable the student to practice for hours, reach the highest notes above the~taff.

ith ease, also conquering the most difficult passages known for the Cornet.

No. 116 should be played· pp throughout in a single breath, and repeated ffiallY times daliy when

r (ginning tú practice.

Allegro Met. J. 120 '"

~ pp .

lJ~

l

--.---- .. ---- ------.- -- , ';". ~
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This study will be considered difficult. It calls for practica1 demonstration of a11 the experience gainer .•.-in
this work, shou1d be p1ayedvery slow1y at first, and not practiced too long at a time.

AlIIl" lltr, m:H'~l()~o }.lPt. J '" 80

~

J

r--;-- --:. ... - .. ' . - .' . ;;::.

pp " """ "- "~ ".... """" _o. " . "" " ~~-_. p .' .~==-= - mi' ::::= -

cresc _

, 1!-,

'1·-en _'---"
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L

EXAMPLES

These examples show the extended range of the Cornet, made possible through training the lips to be fIex-
¡le and generating the power of the chest and diaphram.~~u > >

-' ~ >- >
l,g(~ ~

2 2 O 1 O O

.~ J~~

:>

:>
:>

O

:>

2 1
Z

o 1

This last example is rny daily exercise, playing the three octaves of chromatics four tz''lnes in one breath.

-----
~~~r-r'J~¡jJ ~WJi9- :;~

I
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